Pixelache 2009 Helsinki Report 


http://2009.pixelache.ac 


Pixelache Helsinki 2009 was held during 2-5 April. Instead of focusing on one main theme, the programme developed 
gradually around a selection of diverse topics. This reflects the nature of the festival: it’s built from bottom-up, with the 
voluntary efforts of the Pixelache community. The programme sections were Alternative Economy Cultures, Artkillart, 
Spaceship Earth (Art, Science & Ecology), Audiovisual Hacking, Digital Craftsmanship, Live Video Lab, Signals from 
the South and Open Forum. 

The Pixelache Helsinki exhibition programme was more extensive than ever before, consisting of 6 different shows 
in four venues: Kiasma, MUU Gallery, Myymala2 and Lasipalatsi. Two artist residencies were realised in collaboration 
with HIAP (Helsinki International Artist-in-residence Programme): a Nordic artist residency (guest Liina Nilsson) and a 
production residency to realise the “Expedition to the Total Eclipse” exhibition (guest Ulla Taipale / Capsula). 

A new initiave called “Pixelache Software of the Year” was launched and for its first edition promoted the real-time 
open source animation software Animata developed by Kitchen Budapest. Pixelache also collaborated with VJ Finland, 
Basso and Renegade to organise HELOW09, a festival of electronic music and VJ culture. 
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Production Residency 2009 / Ulla Taipale (Capsula) 


The Pixelache production residencies were initiated in 2004. Within their framework, several artist collectives 
have created new works, including performances, installations and other projects. The Pixelache 2009 production 
residency was attributed to Ulla Taipale’s project “Curated Expedition #1”, which brought three artists to 
Novosibirsk in Siberia during August 2008, at the time of the total solar eclipse. Agnes Meyer-Brandis (DE), Mireia 
C. Saladrigues (ES) and Tommi Taipale (FI) traveled to collect material with the goal to produce new work related 
to this phenomenon. The new pieces were presented at Kiasma Mediatheque during the spring. Ulla Taipale 
resided at HIAP in Helsinki during February-March to prepare the exhibition. The production residency 2009 is a 
collaboration between Capsula, Pixelache and HIAP. 


Ulla Taipale wandering in the vast forest by the Novosibirsk Zoo 


Ulla Taipale in Siberian Scarabeus island, in the 
strange light during the moment of totality 




Production Residency 2009 / The Exhibition 


Capsula’s cross-disciplinary expeditions, straddling the borderline between art and science, study and marvel at 
natural phenomena through personal experience. The first expedition was made in summer 2008 to Siberia, where 
the total eclipse of the sun could be observed. Could phenomena and the spectacles of nature still fascinate people 
in a modern world, saturated by entertainment like video games and action movies? And, could these splendid 
and thrilling emotions lived within the nature, shift the attitude of people to more a respectful and caring direction 
concerning their environment? The expedition gave birth to three projects presented at Kiasma Mediatheque 
during 6.3-7.6.09 in the context of the exhibition “Expedition to the Total Eclipse” curated by Ulla Taipale. 


Expedition to the Total Eclipse exhibition at 
Kiasma Mediatheque 



View of the exhibition at Kiasma Mediatheque, 
presenting three new artworks based on the first 
Capsula Curated Expedition to the zone of the 
total solar eclipse in Siberia in August 2008. 
Featured in the exhibition: 

"A journey to the Eclipse", a series of pictures by 
Tommi Taipale; 

"The Moon Goose Experiment" by Agnes Meyer- 
Brandis consisting of a wooden structure with 
slides, video and sound, a chair and a weather 
station as well as 1 3 invisible moon geese,; 

Zoolar Eclipse" by Mireia Saladrigues, consisting 
of drawings, postcards and a hand-bound book. 


A journey to the Eclipse by Tommi Taipale (FI) 



"After more than three weeks of travelling I sud- 
denly end up in on this sandy beach near a small 
South-Siberian village. The locals are spending 
the sunny day picnicking, when the Finnish solar 
eclipse expedition who gave me the ride arrives 
at the scene. There are enough dark glasses to go 
round and the atmosphere gets thicker as the day- 
trippers watch the two celestial bodies meet in the 
sky."" (Tommi Taipale) 

Taipale biked, hiked, hitchhiked and took a train 
to witness the eclipse. The photographs of land- 
scapes and incidents he took along the way create 
a narrative basis for a subjective travel experience. 


The Moon Goose Experiment by Agnes Meyer- 
Brandis (DE) 



The Moon Goose Experiment (MGE) is based on 
an excerpt from the book The Man in the Moone, 
written by the English bishop Francis Godwin in 
1603. Godwin was the first person ever to de- 
scribe weightlessness - long before Newton's 
theory of gravity. The protagonist in the bookflies 
to the moon in a chariot towed by moongeese. 
These special moon geese migrate every year 
from the Earth to the Moon. 

The artist equiped the space expedition on a sand 
island in the river Ob and observed the effect of 
the eclipse on the moon geese behaviour. 


Zoolar Eclipse by Mireia Saladrigues (ES) 


Zoolar Eclipse is a research project in which the 
artist observes the behaviour of animals at the 
Novosibirsk Zoo during the week that ends with 
the total eclipse of the sun. 

The first stage of the artistic research project 
concentrates on the white-handed gibbon (Hy- 
bolates Lar), following their reactions when zoo 
visitors go wild and make noise at the time of the 
eclipse. The work draws attention to the artificial 
environment and marginal conditions of animals 
living in a zoo. It questions the roles of the object 
and subject, as well as those of human being and 
animal. 
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Production Residency 2009 / Eclipse Happening 


The Eclipse Happening was the “finissage” event of the “Expedition to the Total Eclipse” exhibition and of the 
Pixelache season before the summer break. It consisted of presentations and a workshop in Kiasma Theatre, and 
of an urban expedition, culminating in the evening with an event in Kaivopuisto around the URSA observatory. The 
event was built around the Moon Goose Experiment project by artist Agnes Meyer-Brandis. 
key words: Siberia, astronomy, eclipses, space traveling, geese, moon walk, weightlessness. 


Tapio Markkanen (FI) & Agnes Meyer- Brandi (DE) 



Presentations focusing on eclipses & space travel- 
ing, by Professor Tapio Markkanen (Observatory 
of the University of Helsinki) & artist Agnes Meyer- 
Brandis (DE) at Kiasma Theatre. 


Moon Walk workshop 



Moon walk workshop for humans & moon geese 
with leading moon walker Milla Koistinen. The 
moon walk gives the illusion that the dancer 
is walking forward while mysteriously moving 
backward and thus defying the laws of gravity. 


Urban Expedition 



The urban expedition from Kiasma to URSA 
observatory in Kaivopuisto took place in the 
pouring rain. During this expedition, our special 
guide JaanaWoll showed us places in Helsinki that 
are connected to Russia, traveling and astronomy. 


Moon geese at URSA observatory 



The Urban expedition culminated in an event in 
Kaivopuisto at the URSA observatory, where the 
moon geese as well as Russia snacks, drinks and 
music were waiting for the soaking wet moon 
walkers. 
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Pixelache Software of the Year 2009: Animata 


The chosen software for the first edition of ‘Pixelache Software of the Year’ initiative was a real-time animation 
software called Animata developed by Kitchen Budapest. The software was promoted in various events (Piksel / 
Bergen, Pixelvark / Stockholm, PixellST / Istanbul, Alternative Party / Helsinki and Pixelache / Helsinki) and was 
given prominent visibility on the Pixelache website. This helped to increase the amount of Animata users signifi- 
cantly and boosted the traffic on the Animata website and related mailing lists. 



Animata is an open-source real-time animation software for live performance, which has been developed in 
Kitchen Budapest by Peter Nemeth, Gabor Papp & Bence Samu. Animata allows to create scenes with virtual 
puppets. The movement of the puppets and the changes of the background are generated in real-time, 
making continuous interaction possible. 

http://animata.kibu.hu/index.html 



The first results of the Pixelache Software of the Year experiment were very positive and the concept will be 
developed further in the coming years. The initiative succeeded in drawing attention to a promising new 
software and bringing new developers and users to the Animata community. 

The Animata-users mailing list has grown during the last year from about 15 subscribers to 255. The Animata 
software developers list has currently 48 suscribers. Since March 2008 the Animata website has received 
34000 visits and 80000 pageviews.The users participated in the creation of several animata related tools and 
there are now plans about an IPhone application development as well. 

http://animata.kibu.hu/index.html 
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Signals from the South 


Signals from the South is a programme section dedicated to art, media and technology from ‘the South’ (South 
America, Africa, Asia). Countries at the periphery are developing their own systems and strategies on a grassroot 
level. They offer new conceptions for sustainable development from the point of view of the environment and of 
community cohesion, in contrast to approaches prevailing in the North. It is these innovative strategies developed 
that Signals from the South wishes to bring forward. 


Photographs of the'Tools for the End of the World" series by Geraldine Juarez (MEX) 
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Signals from the South 


The Signals from the South exhibition in MUU Gallery featured work from Venzha Christ / Yogyakarta New Media 
Art Laboratory (Indonesia), Geraldine Juarez (Mexico), Annemie Maes (Belgium) and Vanessa Gocksch & Juan 
Carlos Pellegrino (Colombia). The artists also gave presentations about their work during the festival in Kiasma 
Seminar room. 


Chronicle_Therapy! by Venzha Christ (Indonesia) 



Chronicle_Therapy! is a sound installation that 
explores the electromagnetic spectrum. The audi- 
ence can walk inside the installation and test how 
their presence affects the sound environment. 

Venzha Christ is a prolific artist and organiser 
based in Yogyajakarta, Indonesia. His projects 
involve a very intimate relationship with his 
environment, which he is dedicated to building 
and challenging at the same time. He has initiated 
projects such as House of Natural Fiber (HONF), 
Cellsbutton Media Art Festival and Education 
Focus Programme (EFP). 

h tt p ://w w w. natural-fiber.com 


Politics of Change by Annemie Maes (BE) Poporo Luminoso by Vanessa Gocksch & Juan 

Carlos Pellegrino (Colombia) 



Politics of Change (PoC) is an ongoing artistic 
research project driven by grassroots activism, 
eco-technology and networks of women. 
PoC wants to position itself as a platform for 
collaborations and partnerships. The research 
focuses on employing and deriving today's and 
future's technologies in a new and surprising 
way. The results of the research processes are 
made public through films, workshops, artistic 
interventions and presentations. 

Annemie Maes, a media artist and an activist, 
founder of SO-ON, a group of artists working with 
image, sound and technology and co-founder of 
OKNO, an artist-run organisation working with art 
& technology. 

www.thoughtsandtalks.so-on.be 



A poporo is a pre-colombian sacred apparatus 
that all men of the indigenous tribes of the Sierra 
Nevada de Santa Marta carry with them always. 

The Poporo Luminoso is an interpretation of 
a poporo with an integrated hand winded 
flashlight. It is intended as an alternative to the 
battery flashlights used by indigenous people. 
It also serves as the starting point for dialogue 
with indigenous people about ideas such as 
technology within the context of indigenous 
cultures. 

Their opinions are collected to a blog that acts as 
a discussion forum about indigenous people and 
contemporary communication practices which 
include art. 

http://muldsigaba.org 


Signals from the South presentations 



Venzha Christ (above) gave a presentation about 
the political situation in Indonesia and the 
activities of HONF New Media Art Laboratory and 
Cellsbutton Media Arts Festival. 

http://www.natural-fiber.com/ 

Annemie Maes presented Politics of Change and 
specifically the case study of the Barefoot College 
project in India. 

http://www.barefootcollege.org 
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Alternative Economy Cultures 


The ‘Alternative Economy Cultures’ seminar and workshop brought together leading international and Finnish 
thinkers, cultural practitioners and activists, to present alternative economic visions. It aimed to tackle not just 
the financial, but the social, cultural, institutional, human, material, emotional and intellectual forms of capital. Not 
just about individual gain, boosting, balancing or bail-outs, but common good, peer-to-peer, shared wealth and 
appropriate reward for effort involved. 


Keynote Speakers: Michael Albert (USA) & Michel 
Bauwens (BE/Thailand) 
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Michael Albert is one of the United States' leading 
authorities on political economy, U.S. economic 
policies and the media. A veteran writer/activist, 
he currently works with ZCom/Znet. 

Michel Bauwens is a writer, researcher and 
conference speaker on the subject of technology, 
culture and business innovation. He is the founder 
of the Foundation for Peer-to-Peer Alternatives. 

Following their first meeting in Helsinki, they have 
engaged in an online exchange/debate. 

h tt p ://w w w.z m a g . o rg/z n et 
http://p2pfoundation.net 


Alternative Economics, Alternative Societies by 
Oliver Ressler (AT) 



Oliver Ressler organizes exhibitions, projects in 
public space and realises videos which try to blur 
the boundaries between art and activism. 

In the context of the Alternative Economy Cultures 
seminar he took his "Alternative Economics, 
Alternative Societies" project as the starting point 
for his presentation. "Alternative Economics, 
Alternative Societies" is an exhibition series 
focusing on diverse concepts and models for 
alternative economies and societies, which all 
share a rejection of the capitalist system of rule. 

http://www.ressler.at 


Tanda Foundation by Geraldine Juarez (MEX) 



Geraldine Juarez is interested in the creation of 
objects and interventions that use low-tech, 
waste, survival and alternative economy as 
frameworks, to spot, deface and interfere the logic 
of dominant modes of consumption, production 
and interaction. 

Geraldine presented Tanda Foundation, an 
experimental non-profit foundation supporting 
creative practice. Its model takes advantage of the 
democratic nature of the web 2.0 and is inspired 
by a Mexican alternative economy practice called 
"Tanda" a rotating credit association common 
among illegal immigrants in the USA. 

www.tandatanda.org 


Peer-Funding Experiment 



An online donation system was set up to explore 
the 'crowdfunding' phenomena seen in Obama's 
election campaign. Could it be applied to support 
cultural events in Finland? 

With this system, we aimed to raise money 
to recover the outlay costs of organising and 
supporting speakers. Both keynote speakers were 
present in Helsinki thanks to the support of seed- 
funding from individual peers and non-profit 
organisations. 

There was also a Pinata, specially-made by 
Geraldine Juarez (see above picture), at the 
Pixelache info desk to gather offline donations. 
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Digital Craftsmanship 


What is Digital Craftsmanship? Who are the artisans of today’s electronic media? The Digital craftsmanship theme 
focused on what individual designers or small teams are able to create with easily accessible technology and how 
this can be paradigmatically different from the traditional production methods. Pixelache explored this theme by 
inviting digital media labs, study programmes and companies to present their design practice. 


Digital Craftsmanship exhibition opening 



The Berlin University of the Arts Digital Media 
class is lead by prof. Joachim Sauter (DE) and prof. 
Jussi Angesleva (FI/DE). 

The projects from the UdK Digital Media class 
have received numerous awards and invitations 
to exhibitions all over the world. The Digital 
Craftsmanship exhibition in the ground floor of 
Kiasma featured a collection of works from the 
themes "Beauty of Data" and "Indie Design" both 
looking at the aesthetics and game-changing 
qualities of rapid manufacturing and the merging 
of digital and physical manufacturing processes 
and methods. 

www.digital.udk-berlin.de/en/projects.html 


self.detach by Tim Horntrich & 
Jens Wunderling (DE) 



self.detach was created in the UdK Digital Media 
class "Beauty of Data" semester. It is a dynamic 
object, which adopts a critical position towards 
the celebration of the ego on the internet by 
dissolving self-portraying pictures into coloured 
particles. 

Jens Wunderling is a media artist and interac- 
tion designer with a professional background in 
graphic design. Tim Horntrich is a student of visual 
communication with a professional background in 
industrial design and interaction design. 

www.selfdetach.net 


Digital Craftsmanship Seminar 



This seminar looked for an answer to the 
question "what is digital craftsmanship" from the 
perspective of digital design study programmes, 
companies and individual practitioners. The 
participants of this seminar included artists, 
designers, engineers and students from ART+COM 
(DE), The Berlin University of Arts (DE), Taik Media 
Lab (FI), Yatta (FI), Culture Lab Newcastle (UK), 
Kitchen Budapest (HU) and Konstfack (SE). 


Chiptune Marching Band Workshop 



The workshop was held in Taik Media Lab and 
hosted by Jamie Allen (CA/UK) & Kazuhiro Jo (JP/ 
UK) from Culture Lab, Newcastle University (UK). 

The workshop explored localized energy genera- 
tion, public sound performance and DIY power 
etc. The 20 participants built small tonal sensors 
(light, temperature, distance, etc.) driven sound 
making circuits, powered by an alternative energy 
source (solar, human-kinetic, wind, etc.), creating 
their own lo-fi sound source. With noise-makers at 
the ready, the event was taken to the streets as 
the Chiptune Marching Band. 

www.chiptunemarchingband.com 
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Spaceship Earth (Art-Science-Ecology) 


Earth is the only vessel that humankind has and we should learn how to be good pilots (as soon as possible). This 
idea was often featured in writings of architect / inventor Buckmister Fuller, who wanted to challenge the conven- 
tional ideas we have about design and engineering. He believed that one key to more sustainable living would 
be to communicate detailed information about the use of Earth’s resources for the general public. The Spaceship 
Earth programme explored how relevant these ideas are today, when ubiquitous computing and climate crisis are 
emerging simultaneously. The programme consisted of a workshop, a seminar and an exhibition in Lasipalatsi 


Spaceship Earth Exhibition Opening 



View of the Spaceship Earth exhibition in 
Lasipalatsi on the opening night. 


Pachube workshop 



Pachube is a web service that enables people to 
tag and share real time sensor data from objects, 
devices and spaces around the world. Pachube is 
a little like YouTube, except that, rather than shar- 
ing videos, Pachube enables people to monitor 
and share real time environmental data from sen- 
sors that are connected to the internet. 

The workshop hosted by Chris Burman (UK), 
aimed to create a number of working examples 
using real-time climate and energy data to in- 
vestigate what designing the control centre for 
Spaceship Earth might involve. One example 
case in the workshop was the energy consump- 
tion data from Helsingin Energia. 

www.pachube.com 


Murmur Study by Christopher Baker & Marton 
Andras Juhasz 



Murmur Study is a work-in-progress that examines 
the rise of micro-messaging technologies such 
as Twitter and Facebook Status Updates. Twenty 
thermal receipt printers controlled by Processing, 
Arduinos and custom circuitry, continuously 
produce an endless waterfall of Tweets, which 
accumulate in tangled piles at the bottom. 


www.kitchenbudapest.hu/en/node/625 


Wifi Camera by Bengt Sjolen (SE) & Adam Somlai- 
Fisher (HU) 



The Wifi Camera is a camera that takes "pictures" 
of spaces illuminated by wifi in much the same 
way that a traditional camera takes pictures of 
spaces illuminated by visible light. 

The camera reveals the electromagnetic space 
of our devices and the shadows that we create 
within such spaces, in particular wifi networks 
which are increasingly found in our daily lives, in 
coffee shops, offices and homes throughout cities 
of the developed world. 


www.wificamera.propositions.org.uk 
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Audiovisual Hacking 


The Audiovisual Hacking theme explored the potential of creating images/light/visuals/pixels and other blinking, 
sparkling and twinkling things from electronic junk, discarded toys and cheap components. The organisers of this 
programme section were Antti Ahonen (FI) / Association of Experimental Electronics and Tuomo Tammenpaa (FI) 


Hacking Visuals workshop 



The main Audiovisual Hacking workshop took 
place early during the festival week at the 
Association of Experimental Electronics' HQ in 
Vallila, Helsinki. The workshop was targeted 
for participants with some prior knowledge to 
bending and hacking. 

"We had hardly settled down when the happy 
sawing and drilling sound and the smell of 
burning plastic filled the air. While one old TV- 
set was repurposed as visual-synth in the hands 
of couple workshoppers, the rest of us started to 
solder fantastic "Hard Soft Synth 2" -kits prepared 
by Gijs Gieskes" 

(Tuomo Tammenpaa, Pixelache blog) 


Audiovisual Hacking container outside Kiasma 



A special exhibition container installed outside of 
Kiasma during the festival week was turned into 
an Audiovisual Hacking cabinet of curiosities, a 
jungle of beeps and buzzes. 

The workshop results together with some other 
pre-existing creatures, mutant toys congregations 
as well as self-made instruments by our special 
guest from the Netherlands Gijs Gieskes were 
gathered to the steel box. 

On view and on air night and day, the Audiovisual 
Hacking container was available for anyone to 
peek into and listen to the world of hacking. 


Self-made Instrument by Gijs Gieskes (NL) 



"In the illustrious world of case-mods and console 
hacking, artist and makers are re-inventing 
the design and function of these ubiquitous 
consumer electronics devices by creating hybrid 
systems and creative artefacts that challenge 
the corporate statu quo. Taking this credo into 
an extreme with his inventive hardware projects 
is Dutch artist and maker Gijs Gieskes." (Jonah 
Brucker-Cohen, Make magasine) 

www.gieskes.nl 


Performance by Gijs Gieskes (NL) 





J 


Our special Audiovisual Hacking guest performed 
with his self-made instruments at the Pixelache 
Club in Dubrovnik. 

www.gieskes.nl 
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Artkillart 


Artkillart is a label based in Paris and Berlin Its purpose is to promote experimental audiovisual and sound art. In 
reaction to dematerial ized music, the artists of the label refocus on material objects. They are invited to design an 
object exploring the quality, the complexity and the limits of different media (including the dvd, cd and vinyl) and 
conceived as an experience both for the artist and the audience. For Pixelache, Artkillart presented an extensive 
lineup of live audiovisual performances in Kiasma Theatre and artworks by Valentina Vuksic (CH) and Yann Leguay 
(FR) at the Gallery Myymala2. 


Harddisko by Valentina Vuksic (CH) 



'Harddisko'isan installation piece dealing with raw 
computer sounds. Rhythmic noises are evolving 
from sixteen defective hard drives, which are 
orchestrated through simple power circuits. Each 
hard drive's casing is being removed and a special 
sound pickup is mounted on the drive's read 
head and connected to a sound mixer. By cutting 
the hard disk's power in varying sequences and 
amplifying the peculiar sound characteristics of 
each drive, an unpredictable acoustic and visual 
interplay is taking place. 

The Harddisko installation was on view at 
Myymala2 during 2-1 2 April 09. 

www.harddisko.ch 


Performance by Venzha Christ (Indonesia) 



This highly dramatic performance plays with 
symbols, and plays with signal and frequencies 
around the space and all of us. Venzha applied 
analog electronic circuits onto himself to compose 
atmospheres, while testing his physical limits. 

Venzha Christ is a prolific artist and organiser 
based in Yogyajakarta, Indonesia. His projects 
involve a very intimate relationship with his 
environment, which he is dedicated to building 
and challenging at the same time. He has initiated 
projects such as House of Natural Fiber (HONF), 
Cellsbutton Media Art Festival and Education 
Focus Programme (EFP). 

www.natural-fiber.com 


Noise Invader by Diego de Leon (ES) 



Using found objects and found sounds, in 
opposition to "single use"and"disposable"culture 
and the obsolescence business, Diego de Leon 
proposes a noisy travel based on sound recycling 
and handcraft tech. 

Born in Leon, living in Barcelona, Diego de Leon 
works as a sound technician and electronic 
instruments designer. Starting from the Open 
Source philosophy, he shares his creations, plans 
and circuits on the net, and holds workshops 
where anyone can learn to reproduce, not only 
the music, but also the machines. 


www.diegodeleon.blogspot.com 


Trios by Vincent Epplay and Simon Takahashi (FR) 



Trios is a sound masterpiece by composerTristram 
Cary, originally played with a turntable and a VS3 
synthesizer. Samon Takahashi & Vincent Epplay 
discovered the piece and performed it in 2006 at 
the Sonorites festival in Montpellier. It was later 
released on the Artkillart label in December 2007. 

Samon Takahashi & Vincent Epplay are visual and 
sound artist based in Paris, France. 


www.artkillart.tk 
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Live Video Lab 


Live Video Lab featured various audiovisual performances, club nights and presentations. The laboratory nature of 
the program aimed at encouraging discussions about the current state of live visuals. Stemming from a variety of 
historical trajectories of visual culture, VJ culture / live visuals / performance video has become more established 
as a form of artistic expression and increasingly also as a profession for people from variety of backgrounds. 
Pixelache collaborated with the VJ Finland community in creating the VJ program for the Helsinki Low Frequency 
Weekend (HELOW 09). 


Master and Marguarita by Video Jack (FI/PT) 


Koneveljet in collaboration with VJ Finland (FI) 



Master and Margarita by Video Jack (Andre 
Carrilho & Nuno Correia) is an audio-visual 
adaptation of Michail Bulgakov's masterpiece 
with the same name. 

The visual style of the performance brings 
together a graphical collage of photographic and 
drawn elements into interactive animations, with 
a strong influence of Soviet-period imagery. 

The surreal universe of Bulgakov is captured 
graphically. In sonic terms, the references are 
Igor Stravinsky, Kurt Weil, Can, Einsturzende 
Neubauten, Pan Sonic and Vladislav Delay. 

www.videojackstudios.com/index2.html 



Koneveljet was formed in 1996 by Oiva, Aito and 
Varma Koneveli. The trio has an extensive history 
with electronic music tracing back to the early 80s. 
Their lively improvisation on stage has flourished 
from their interest in jazz music. 

The band is currently working on a double album 
that will consist of a cd of personal more upbeat 
clubsounds and a 5.1 surround audio-dvd of more 
ambient-style tracks. Some of the live visuals that 
were mixed that night in Kiasma Theatre by several 
VJ Finland's collectives will be be included in the 
upcoming dvd. 

www.myspace.com/koneveljetbandn 


Ona Kamu (FI) 



Ona Kamu gave a live poetic live performance at 
Pixelache Club in Dubrovnik. 

Ona Kamu has a long career as a singer and an 
actress. Her new solo project matala features 
her on vocals and on computer, accordion, 
clockenspiel, melodihorn, melodica, stylophones, 
crackleboxand scrunching plastics. 


Helsinki Low FRequency Weekend (FIELOW09) 



Wide review on Finnish and international 
electronic music and VJ culture, FIELOW09 was 
co-organised by Basso, Renegade, Vj Finland and 
Pixelache. 

Six interationally renown artists of the electronic 
music scene and fifteen vj -groups from six 
different countries performed during the FIELOW 
2009 weekend in Voimala, Suvilahti. Vj Finland 
built up tens of screens and produced massive 
outdoor projections in the area of Suvilahti for 
this occasion. 

www.basso.fi/televisio/66/kaikenlaista/helow09 
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Other Pixelache Projects & Collaborations 09 


Open Forum 



Open Forum features short presentations on 
interesting recent projects and work in progress. 
Most of them have been selected from the open 
call for projects for Pixelache09.The series features 
presentations by experienced professionals as 
well as students from local and international 
schools. 

Open Forum featured a presentation by Scott 
Goodstein (in photo above) who was a guest 
of My Helsinki project during the Pixelache 
week. Scott Goodstein was the External Online 
Director for Obama for America and created the 
campaign's social networking strategy. 


Artist in Residence: Liina Nilsson 



Liina Nilsson is an artist and vj from Sweden. She 
was invited to the HI AP & Pixelache Nordic Artist 
Residency during January and February 2009. 

During her residency Liina worked on a new video 
performance tool called NYX. Her goal is to create 
a very tactile VJ tool that can be played, shaken 
and moved to create different cut-ups, mixes and 
effects. 

http://nyxedition.wordpress.com 


Climate Flacking Workshop @Transmediale 09 



The Climate Flacking workshop brought together 
emerging researchers, designers and artists 
dedicated to reframing the international political 
climate by means of hacking cotton candy 
machines. Using both old and new technologies, 
live internet data streams and a diverse collection 
of hacking skills, the participants produced a 
set of dynamic and playful art objects for public 
exhibition during the Transmediale 09 festival in 
Berlin, Germany. The international workshop was 
facilitated by Pixelache, Tinker LTD and Kitchen 
Budapest. 

www.kitchenbudapest.hu/en/projects/climate- 

hack 
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Participants and Audience 


PixelACHE 2009 Helsinki / 2-5 April 2009 


Exhibitions 



9300 

Expedition to the Total Eclipse 

Kiasma Mediateekki 

6. 3. -7. 6 

7000 

Signals from the South 

MUU Gallery 

13.3-5.4 

500 

Artkillart 

Myymala2 

1.-1 2.4 

400 

Spaceship Earth 

Lasipalatsi 

2. -5.4 

400 

Audiovisual Hacking container 

Kiasma piazza 

2.-5A 

600 

Digital Craftsmanship 

Kiasma Lobby 

2.-5A 

400 

Workshops 



80 

Pachube 

Lasipalatsi 

2.4 

25 

Chiptune Marching Band 

TAIk 

3.4 

20 

Audiovisual Hacking Open Container 

Kiasma Piazza 

4.4 

10 

Peer-Fundraising 

Demos Helsinki office 

5.4 

25 

Seminars/Presentations/Discussions 



568 

Alternative Economy Cultures seminar 

Kiasma Theatre 

3.4 

165 

Live Video Lab Presentations 

Kiasma Seminar Room 

3.4 

28 

Digital Crafsmanship 

Kiasma Seminar Room 

4.4 

50 

Kitchen Budapest afternoon 

Kiasma Lobby 

4.4 

30 

Art, Science & Ecology 

Lasipalatsi 

4.4 

25 

Open Forum 

Kiasma Seminar Room 

4.4 

80 

ART+COM 20 years 

Kiasma Theatre 

4.4 

95 

Networking Meeting 

Lasipalatsi 

5.4 

45 

Signals from the South 

Kiasma Seminar Room 

5.4 

50 

Performances 



713 

Culture Lab Newcastle 

Kiasma Theatre 

2.4 

153 

Artkillart 1 

Kiasma Theatre 

3.4 

78 

Artkillart 2 + Pink Twins Live + Extension 

Kiasma Theatre 

4.4 

154 

Master & Margarita + Koneveljet 

Kiasma Theatre 

5.4 

128 

Pixelache Club 

Dubronik 

3.4 

200 

Club Events 



1700 

Pixelache Club 

Dubronik 

3.4 

200 

Helow09 

Suvilahti 

3. -3.4 

1500 


PixelACHE 2009 visitors total: 12361 


Audience 

Pixelache was well attended this year with a significantly higher audience figure than in 
2008. The 6 exhibitions on view around the festival period attracted other audiences than 
the regular festival public. The total number of visitors includes the visitors of the Expedi- 
tion to the Total Eclipse exhibition on view during 3 months at Kiasma Mediatheque, of 
the Signals from the South exhibition on view at MUU during 3 weeks and of the Artkillart 
exhibition on view at Myymala2 for a period of 2 weeks. 


Online visitors 

110000 unique visitors on the different Pixelache websites during July 08 - June 09. 
12600 people have been so far watching our 09 online video documentation. 


PixelACHE 2008 Helsinki / 13-16 March 


Exhibitions 



1510 

Camera Lucida opening 

Mediateekki, Kiasma 

7.3.08 

160 

Camera Lucida exhibition 

Mediateekki, Kiasma 

8-31.3.08 

800 

Pixelache lounge exhibition opening 

Kiasma lobby 

13.3.08 

150 

Pixelache lounge exhibition 

Kiasma lobby 

14-16.3.08 

400 

Seminars/Presentations/Discussions 



800 

Pixelache University seminar / Session 1 

Kiasma Seminar Room 

14.3.08 

100 

Pixelache University seminar / Session 2 

Kiasma Seminar Room 

14.3.08 

90 

Pixelache University seminar / Session 3 

Kiasma Seminar Room 

14.3.08 

65 

New Interfaces for Performance present. 

Kiasma Seminar Room 

14.3.08 

100 

Re-mixed reality seminar 

Kiasma Seminar Room 

15.3.08 

55 

Media literacy of young people 

Kiasma Theatre 

15.3.08 

20 

Open hardware seminar 

Kiasma Seminar Room 

15.3.08 

70 

Traveling without moving seminar 

Kiasma Theatre 

15.3.08 

70 

Open forum 

Kiasma Seminar Room 

15.3.08 

60 

Self-organising strategies seminar 

Kiasma Seminar Room 

16.3.08 

50 

Antidatamining presentation 

Kiasma Seminar Room 

16.3.08 

45 

Signals from the South seminar 

Kiasma Seminar Room 

16.3.08 

75 

Performances/Concerts/Projection 



380 

New Interfaces for Performance 

Kiasma Theatre 

14.3.08 

105 

No Copy Paste 

Kiasma Theatre 

15.3.08 

50 

Pixelache compilation # 1 screening 

Kiasma Theatre 

15.3.08 

75 

Antidatamining installation 

Kiasma Theatre 

15-16.3.08 

100 

Rousseau's Garden screening 

Kiasma Theatre 

16.3.08 

50 

Clubs 



470 

Pixelache Club 

Korjaamo 

14.3.08 

220 

Night on Earth launch club event 

Dubrovnik 

15.3.08 

250 


PixelACHE 2008 visitors total: 3160 


Participating Artists and Speakers 

About 100 artists, students, researchers and other professionals from the field participated 
in Pixelache festival 2009. The participants came from all over Europe (including Finland, 
Estonia, Sweden, Germany, Belgium, Denmark, Switzerland, Spain, Poland, Austria, Hun- 
gary, France, UK, Ireland, Portugal, the Netherlands and Turkey) and from Mexico, Indone- 
sia, Colombia and the USA. 


Visiting curators/event organisers 

The amount of visiting curators/event organisers from abroad increased significantly this 
year. This attests to the networking capacities of Pixelache and to the growing interest in 
the festival internationally. 
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Festival Team & Contributors 


Pixelache Team 09 


Festival Contributors 09 


# Festival Programme Director: Juha Huuskonen 

# Festival Executive Director: Ville Hyvonen 

# Festival Coordinator: Nathalie Aubret 

# Graphic Design: Wojtek Mejor 

# Photo Documentation: Antti Ahonen 

# Pixelache 09 website & communication infra: Martin Sookael, Nathalie Aubret, 

Juha Huuskonen, Kalle Pakkala, Petri Lievonen 

Programme Planners 

# Expedition to the Total Eclipse’ exhibition: Ulla Taipale 

# ‘Signals from the South’ exhibition: Juha Huuskonen 

# ‘Artkillart’ exhibition & performances line-up: Kevin Bartoli / Artkillart 

# Art, Science, Ecology programme: Juha Huuskonen, Terike Haapoja, Tapio Makela 

# Digital Craftsmanship programme: Juha Huuskonen 

# Live Video Lab programme: VJ Finland, Juha Huuskonen, Petri Ruikka 

# Hacking Visuals programme: Antti Ahonen / Koelse and Tuomo Tammenpaa 

# Alternative Economy Cultures seminar: Andrew Paterson in cooperation with 
Roope Mokka, Marita Muukkonen and Ivor Stodolsky. 

Production Assistance from volunteers 

# Signals from the South exhibition: Minna Piirainen 

# Artkillart exhibition: Henrik Lindqvist, Robert Vierling 

# Hacking Visuals programme, Spaceship Earth exhibition: Jon Irigoyen, Toni Laakso 

# Info desk: Minna Piirainen, Aikku Meura, Saara Rautio, Henrik Lindqvist, Eeva 
Bergroth, Barbara Ruder, Sabine Kues, Silke Brandt, Max Werner, Emma Leppanen, 
Sissi Korhonen 

# Video documentation: Mika Muhonen, Oily Farshy (podcasts), Kalle Pakkala, Pauli 
Laasonen, Henri Tuomi 

Piknik Frequency ry 

# Pixelache Helsinki is organised by non-profit organisation Piknik Frequency. 

# Piknik Frequency board members: Ville Hyvonen (chairman), Antti Ahonen, Aura 
Seikkula, Andrew Paterson, Petri Ruikka, Jenni Valorinta. 


# Adam Parkinson (UK) 

# Adam Somlai-Fischer (HU) 

# Alberto Frigo (SE) 

# Alon Chitayat (IL) 

# Andre Carrilho (PT) 

# Andreas N. Fischer (DE) 

# Andrew Gryf Paterson 

# Andy Best (UK/FI) 

# Annemie Maes (BE) 

# Anniina Koskinen (FI) 

# Antti Hietaniemi (FI) 

# Artkillart (FR/DE) 

# Asmund Gamlaseater (SE) 

# Atau Tanaka (US) 

# Bengt Sjolen (SE) 

# Benjamin Maus (DE) 

# Carl-Johan Rosen (SE) 

# Chris Burman (UK) 

# Daniel Bosch (CT) 

# Diego de Leon (ES) 

# Eero Yli-Vakkuri (FI) 

# Eija Makivuoti (FI) 

# Erik Sjodin (SE) 

# Felix Stalder (AT) 

# Fernanda Reis (PT) 

# Florian Kuhnle (DE) 

# Frederic Gmeiner (DE) 

# Geraldine Juarez (MX) 

# Gijs Gieskes (NL) 

# Hannu Hakkinen (FI) 

# Heikki Ryynanen (FI) 

# Helena Pinan (ES) 

# Henrik Axlund (FI) 

# Henrik Wrangel (SE) 

# Ivor Stodolsky 

# Jamie Allen (CA/UK) 


# Jared Hawkey (UK) # 

# Jens Wunderling (DE) # 

# Jorge Duenas Lerin (ES) # 

# Juha Vehvilainen (FI) # 

# Kazuhiro Jo (JP) # 

# Keyvan Minoukadeh (UK/IR) # 

# Klaus Nyqvist (FI) # 

# Kristoffer Lawson (FI) # 

# Lasse Andersen (DK) # 

# Liina Nilsson (SE) # 

# Maike Lond (EE) # 

# Mari Keski-Korsu (FI) # 

# Marita Muukkonen # 

# Markus Kison (DE) # 

# Martin Kim Luge (DE) # 

# Merja Puustinen (FI) # 

# Michael Albert (US) # 

# Michel Bauwens (BE/TH) # 

# Mika Meskanen (FI) # 

# Miska Knapek (FI) # 

# Niina Varonen (FI) # 

# Nuno Correia (FI/PT) # 

# Oliver Ressler (AT) # 

# Ona Kamu (FI) # 

# Pablo Miranda (SE) # 

# Petri Ruikka (FI) # 

# Prokop Bartonbek (CZ) # 


# Pussykrew (PL/IR) 

# Stingingeoy (PL/IR) 

# Raul Dominguez (ES) 

# Roope Mokka 

# RYBN.ORG (FR) 

# Saija-Riitta Sadeoja (FI) 

# Sakke Soini (FI) 

# Sami Smith (FI) 

# Sami Sorvali (FI) 


Samon Takahashi (FR) 
Sara Sajjad (SE) 

Scott Goodstein (US) 
Shogun Kunitoki (FI) 
Simo Lappalainen (FI) 
Sofia Oliveira (PT) 
Stefan Stubbe (DE) 
Suvi Numminen (FI) 
Taavet Jansen (EE) 
Taina West (FI) 

Tapani Koppa (FI) 

Tapio Makela (FI) 

Tere Vaden (FI) 

Tim Horntrich (DE) 
Torsten Posselt (DE) 
Ulla Taipale (FI/ES) 
Valentina Vuksic (CH) 
Vanessa Gocksch (CO) 
Veera Luhtala (FI) 
Venzha Christ (ID) 

Vesa Vehvilainen (FI) 
VideoJack (FI/PT) 

Ville Toivonen (FI) 
Vincent Epplay (FR) 

Will Schrimshaw (UK) 
Wojtek Mejor (PL) 

Yann Leguay (FR) 
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Partner organisations and Supporters 


Kiasma & Other Partner Venues 

Pixelache’s collaboration with Kiasma Theatre started in 2003. A significant amount of the 
resources of the festival are provided by Kiasma-Theatre (venue, most of the equipment, 
technical staff, communication and visibility). Pixelache collaborated for the second time 
with Kiasma exhibition department for the presentation of the exhibition “Expedition to 
the Total Eclipse” at Kiasma’s Mediatheque. Kiasma, as in previous years, has also been 
the main location of the festival. 

The other festival venues were MUU Gallery, Myymala2, Lasipalatsi, Dubrovnik & Voimala 
KIASMA THEATRE lo^ipo Mvymalc £ 


Partner Universities 


In the context of the Digital Craftsmanship programme, Pixelache presented students 
projects from and collaborated with the following universities/media labs: Media Lab 
Helsinki (FI), Kitchen Budapest (HU), Culture Lab Newcastle UK), Universitat der Kunst 
(DE). The University of Helsinki was a partner in the Alternative Economy Cultures seminar. 


Univprsilgt Cer Kiinsie Berlin 


Culjure Lab 




Public Funding 



Pixelache was made possible with the financial support of the Ministry of Culture, Helsinki 

City Cultural Office, AVEK and the Finnish Arts Council. The ‘Signals from the South’ 

programme was supported by the Ministry of Foreign Affairs. 

_ 

W TA.TlfN KESKUSTOINIKUNTA 

BEX Helsingin kaupungin 5; centaalkommissionen eor konst 

W kulttuuriasiainkeskus @ arts cooncc oe mnlano 

Ti;rrn.I ll, (flOll 1 HTF.TFP3 

E E ■TTBYHET I jn A* & pru m 

AVEK J|| _ 

Ministere de l 'Education 


Other Event Co-organisers/Sponsors 


Expedition to the Total Eclipse / Capsula, HIAP, URSA 
Live Video Lab/Vj Finland, Basso, Renegade, RGB 
Hacking Visuals / Koelse, Yatta, Scandic Container 

Alternative Economy Cultures / FRAME, Fifi, Demos Helsinki, Vasemmisto Foruumi, 
Nordkapp, Suomen verkkomaksut, Attac + Personal Donations 
Artkillart/ Artkillart Label 
Spaceship Earth / Helsingin Energia 


CflPSUlfl 


HIAP 


Artist-in-Residen 



MB! Basso 


R|e|n|e|g|a|d|e 


KDEL5E.DRE 





till m-sl'lut 
LLLL rjiTUMi Hull 


Mil 


Nbrdkapfx 


V 



artkillart 


Cultural Institutes, Embassies, Foundations 


The support from Kordelin, British Council, Hungarian Cultural & Scientific Centre, 
Centre culturel francais, Goethe Institut, Austrian Embassy, Svenska Kulturfonden, Pro 
Helvetia and Mondriaan Foundation made it possible for us to bring projects from all the 
represented countries. 




IVEK5KA KULrUHl ON DIN 


ewi«artecD.,re» •• BRITISH 

prchelvetia ••council 


Alfred Kordelin saatio 


|c entre 


Iculturel 


francais 


Austrian Embassy 

— * Helsinki 


/ fI "| uJkai 

••• A •Uhw&Ma -. ■ 


rin kuImjuiiT in liede-keskui 

Ih li-j f-s-v 
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Festival 2009 Budget Summary in euro 


Incomes 

76333,88 

Costs 

76333,88 

Total 

0,00 

Incomes 

State & City Grants 

41655,00 

Partners, foundations, sponsors 

33185,88 

Lippu- ja myyntitulot 

1493,00 

Total / Yhteensa 

76333,88 

Costs 

Staff salaries 

33882,00 

Fees 

7330,00 

Travels 

14421,42 

Accommodation 

7105,70 

Board 

5021,41 

Transportation 

1581,94 

Equipment 

2766,16 

Publicity 

2840,65 

. Venue rental 

1384,60 

Total 

76333,88 


In-Kind (estimation) 


Volunteer work 

10000,00 

Kiasma staff, venue, tech, accommodation 

20000,00 

Media partners 

5000,00 

Other sponsors 

5000,00 

Artists travel grants 

3000,00 

Total / Yhteensa 

43000,00 
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Information & Communication 


Significant effort and resources were put into developing further Pixelache communication and marketing tools 
and strategies. Two new Pixelache websites were released in early 2009. Communication was also supported by 
the significant amount of partners gathered around the Pixelache events, in particular the Expedition to the Total 
Eclipse Exhibition and the Alternative Economy Cultures seminar, the Digital Craftsmanship programme as well as 
the Live Video Lab. 


Websites 


Printed Materials 


Mailing Lists 


Media coverage 


• A new Pixelache Helsinki website 
as well as a new Pixelache network 
website were published in early 2009. 

• They received 110000 unique visitors 
during July 08 - June 09. 

• A new permanent Pixelache Helsinki 
blog is in the making and will be 
published during the autumn 09. 


Piarifich* 

fnnK#«(-*t«ajmrnr urfV mfctuflwii 

Z-lAprt. llrlLlftil 


• local flyer ( in 4 versions) / 2800 pcs, 

• international flyer/ 2500 pcs 

• poster, 500 pcs 

• festival programme, leaflet / 700 pcs 

• festival bags / 1 50 pcs 

• Nuage Vert souvenir postcard / 5000pcs 


All announcements and releases are sent 
via Pixelache’s mailing lists register. The 
amount of people following international 
media art and culture mailing lists (such 
as Rhizome, Nettime, Spectre...) ranges 
from thousands to tens of thousands. 


Pixelache has received a decent amount 
of media attention, but less than in 
2008 in connection with the realisation 
of the Nuage Vert project. However it is 
interesting to notice that a wider range 
of the Pixelache thematics have been 
covered this time 
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Documentation 


Photo Documentation 

Pixelache’s official photographer is Antti Ahonen and his photos are 
available for viewing and download from the platform Flickr (www.flickr. 
com/anttia). A significant contribution to Pixelache photo documentation 
is provided by various festival participants (search with ‘Pixelache’ tag on 
flickr.com). 


flickr 

Thi Tgim 1 B-j*n Up EKpton l.r- - * ■ ^ 34 htJi 



pixelache 2009 




Video Documentation 


Our video documentation has been made available during and very 
shortly after the festival on Vimeo (www.vimeo.com/pixelache). Video 
documentation of the different events was organised by Mika Muhonen 
with a team of volunteers. Videos of full-length seminar presentations can 
be watched on Vimeo. In addition, Oily Farshy realised a series of podcasts 
consisting of short interviews of different festival contributors. We got 
very positive feedback on the video documentation and some of the clips 
have been viewed by hundreds of people. Continuing to experiment with 
different formats of video documentation is part of a larger development 
of our presence on the web, to reach a wider audience online. 


vimeo 




pixel AC HE festival’s videos 

II U&uulwc • aim ~ nJU ' 4 ty , 
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Pixelache 2009 in Media 


Paper Press 

POLYTEEKKAR1 1 3/2008, Taideteos taynna tietotekniikkaa, Hannele Okkonen 

SATAKUNNAN KANSA, Apurahalla nayttely tutkimusmatkasta auringonpimenykseen, Helena Laine, 01 .2009 
HELSINGIN SANOMAT, Vuoden ymparisto taideteokset julkistettiin, 8.2.2009 
6DEGREES, This month's pick, 03/2009 

HELSINGIN SANOMAT, Matkavalokuvaaja antautuu sattumille, Markko Leppanen, 5.4.2009 

KAUPPALEHTI, Sahkoyhtio ryhtyy mesenaatiksi, Kirsi Hantula, 26.5.2009 

HELSINGIN SANOMAT, Pikselit karkaavat ympari Helsinkia, Kaisa Heinanen, 4.4.2009 

POLYTEEKKARI, Pikseliahkyssa tekniikka on kaunista, Ido Roivainen, 7/2009 

DIGITODAY, Energiankulutuksesta vaannetaan taas taidetta, Aleksi Moisio, 9.10.2009 

HELSINGIN SANOMAT, Helsingin Energia halua taas taiteesta energiavahdin, Teppo Moisio, 9.1 0.2009 

VARTTI, Valo-Loinen kaappaa sahkoa katulampusta, Marja Salomaa, 14.10.2009 

HELSINGIN SANOMAT, Digitaalinen kaaityolainen iskee katensa saven sijasta bitteihin, Kaisa Heinanen, 1 1.9.2009 
HELSINGIN SANOMAT, Power Flower tekee taidetta energiankulutuksesta, Martti Huuskonen, 26.1 1 .2009 
AVEK LEHTI, Mediataiteen luova tuottajuus, Juha Huuskonen, 02/09 
AVEK LEHTI, Vapaata rautaa,TuomoTammenpaa, 02/09 
ARSIS, Pixelache, Regine Debatty, 03/09 


Online Press 

FIFI-VOIMA, Vippaa kymppi taiteilijalle, Anna Nikkanen, 1 .4.2009 - http://fifi.voima.fi/artikkeli/Vippaa-kymppi-taiteilijalle/2803 
METRO LIVE, Koneen henki,Teemu Fiilin, 2.4.2009 - http://www.metrolive.fi/musiikki/artikkeli/koneen-henki/2473/ 

IV 

YLE PIKSEL, Signals from the Souh exhibition, March 2009 

YLE UUTISET, Mediataiteen merkittavin palkinto Juha Huuskoselle, 10.9.2009 
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Pixelache 2009 in Media 


Blogs 

WE MAKE MONEY NOT ART, Interview with Ulla Taipale from Capsula, 21.1 .2009 - 
http://www.we-make-money-not-art.com/archives/2009/01/can-you-present-us-capsula.php 

MULTIMEDIA, Pixeleita mahan taydelta, 19.3.2009 - http://multimedia0809.wordpress.com/2009/03/19/pixeleita-mahan-taydelta/ 
MUSTEKALA, Artivists present"Signals from the South" at MUU gallery, Sirpa Jokinen, 23.3.2009 - http://www.mustekala.info/node/1061 
TO PERFORM, Video Jack, http://pt-performance.blogspot.com/2009/04/92.html 
KINOSPORT, Video Jack and the Devil, 5.4.2009 - http://kinosport.tv/tag/helsinki/ 

LIVE HERRING, Kulissien takana ja konehuoneessa. 6.4.2009 - http://liveherring.blogspot.com/ 

PORNOPOLKKA NUMEDIA EDITION - http://emilia.greywolves.org/pornopolka/?m=200904 
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POLYTEEKKARI, 13/2008 
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SATAKUNNAN KANSA, 01 .09 
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6DEGREES, 03/2009 
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Helsingln Sanomat, 4.4,2009 
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HELSGINGIN SANOMAT, 5.4.2009 
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KAUPR4LEHTI, 26.05.2009, P I /2 
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P0LYTEEKKAR1, 7/2009 
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